
Imran Ahmad Khan
Imran Ahmad Khan’s sculptures are inspired by the cacophony of Lahore. They conjure up both 
the city’s tense present and its colonial past. The artist, who was born in Lahore in 1974 and grew 
up in an area of the city known for its traditional crafts and street industries, recycles found ob-
jects in his works as a commentary on the social and cultural fractures he experiences. 

Muslim Zion (2014) combines a fan from the colonial era with a welded structure familiar in Pa-
kistan’s back alleys. The fan can no longer turn, as a promise unfulfilled, full of drive but blocked 
by its own structures. The title is derived from a recent book by the political philosopher Faisal 
Devji, in which he points out the similarities between the creation of Pakistan (1947) and Israel 
(1948) as countries whose identity was based not on a common history or sense of community, 
but on a religious ideal couched in progressive and universal terms. 

Fire Expander (2015) is a commentary on the militarization of the response to any crisis, as if the 
only way to fight fire is with more firepower. The work was made specifically for this exhibition. 

Imran Ahmad Khan 

Muslim Zion
Installation, 2014

Imran Ahmad Khan

Fire Expander 
Installation, 2015

Imran Ahmad Khan, Muslim Zion, Installation
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Aman Mojadidi
Aman Mojadidi returned to Kabul after the fall of the Taliban (in 2003) to discover a motherland 
he had never visited. The country he found was, like him, in an open-ended process of redefining 
its identity. While contemporary Afghanistan is ever more marked by corruption, religious intole-
rance and violence, Aman uncovered the remarkable story of Zaman Mujaddidi, a 19th century 
ancestor who had been banished from Afghanistan because of his liberal ideals and settled in 
Fort Kochi, in southern India. There he had set up a humanist movement which is considered 
the precursor for both the non-violent independence struggle and Keralan communism, while 
establishing active trade networks with Afghanistan. 

The first Biennale of Kochi (2012) gave Aman the opportunity to excavate the site of Zaman 
Mujaddidi’s ‘Humanist House’ (Khanah-e Bashari in Persian). The results of the excavation were 
presented in a small site museum as the artist’s contribution to the Biennale. These artifacts are 
displayed in this exhibition, along with 3D copies the artist made, to liberate antiquity from its 
material. A logbook in which the artist meticulously recorded his findings is presented alongside 
the objects, as well as information panels documenting the project.

Aman Mojadidi

The Humanity House
Installation, 2012-2015

Aman Mojadidi, Khana e  

Bashari Site office A
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Eric Parnes
“The prevalence of US unmanned aerial vehicles flying above the skies of the Middle East directly 
invokes the ancient myths of Babylonia. (…) The most famous flying God, Ishtar, represented 
both love and war. This work is based on the 2011 Iranian capture of a US military stealth drone 
in Kashmar near the Afghanistan border. After its controlled landing and public display, children’s 
toys where manufactured based on the drone’s unmistakable design and I have since arranged 
them into a classical Islamic geometric pattern.”

Drones violate the sovereignty of countries, but also the right to privacy of their populations.  
By making it a 3D printable toy, the artist completes a convoluted cycle of rights violation and 
hacking, returning the drone to the people - bringing the night goddess back to earth. 

The lethal nature of drones prompted the Dutch designer Ruben Pater to develop and freely offer 
online a ‘Drone Survival Guide’, translated in 32 languages. The reflective coating of the hanging 
version allows a person threatened by a drone to evade surveillance. 

Eric Parnes 

The Ishtar Machine
Installation with 3D printer, 

wallpaper and printed drones

Made for Crisis of History, 2015 

Eric Parnes, Ishtar
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Ruben Pater
Drone Survival Guide
Twenty-First Century Birdwatching
Our ancestors could spot natural predators from far by their silhouettes. Are we equally aware of 
the predators in the present-day? The Federal Aviation Administration (FAA) predicted in 2012 
that within 20 years there could be as many as 30.000 drones flying over U.S. Soil alone. As robo-
tic birds will become commonplace in the near future, we should be prepared to identify them. 
This survival guide is an attempt to familiarize ourselves and future generations, with a changing 
technological environment. 

This document contains the silhouettes of the most common drone species used today and in 
the near future. Each indicating nationality and whether they are used for surveillance only or for 
deadly force. All drones are drawn in scale for size indication. From the smallest consumer drones 
measuring less than 1 meter, up to the Global Hawk with a length of 39,9 meter. The guide itself 
is printed on paper with a reflective metallic coating, so it can be used to reflect sunlight into the 
drone’s camera system. 

The mirrored material also reminds us that drone surveillance is ultimately people watching peop-
le. In a way we are looking at ourselves through sophisticated mirrors. The Drone Survival Guide 
is collected and translated as a form of civil initiative, not for profit and without government or 
commercial funding and/or support, for the sole purpose of making information available to the 
public. 

On the website the guide can be downloaded and used for free. Readers of the site have supplied 
translations of the guide into 30 languages, all free to download. www.dronesurvivalguide.org 
 

Ruben Pater

Drone Survival Guide
Print, 2014
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Opening Hours
Wednesday to Sunday 
14.00 - 22.00 hour

Side Program

Every Tuesdaynight 20.00 hour  
free admission

10th of February
Artist talk with artists  
Tammam Azzam and Shadi Alzaqzouq

17th of February
Film screening  
‘Image Acts’ (2015)

24th of February 
Event with the artists Kaya Behkalam  
and Abla elBahrawy, moderated by 
Katayoun Arian

3d of March 
Syrious Mission, presentation

Exhibition 
Collaboration of Framer Framed and 
curator Robert Kluijver

Open from the 8th of February to the 
8th of March 2015 at the Tolhuistuin 
(IJpromenade 2, Amsterdam) 

Route
The Tolhuistuin can be reached from 
Amsterdam Central Station with the  
free ferry to the ‘Buiksloterweg’, by car 
from the A10 road by taking exit S116.  
The entrance to the Tolhuistuin Pavilion  
is directly at the IJ.

Informatin 
www.framerframed.nl
www.crisisofhistory.nl

The exhibition is supported by the 
Amsterdam Foundation for the Art,  
the Mondriaan Foundation, Stichting Doen 
and the VSB Foundation 
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t: +31 (0)20 763 09 73 

info@framerframed.nl

www.framerframed.nl

16


